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1. IlepevyeHb NJIaHMPYEMBIX Pe3yJbTATOB 00y4YeHHs MO AUCHUILIHHE,
COOTHECEHHBIX C IVIAHMPYEMBbIMHU pe3yJIbTATAMH 0CBOEHHUSI 00pa30BaTeIbLHOM
NpOrpaMMblI

B pesynbTaTe ocBoeHua OMNOIM 6akanaspuaTa 0byyatoWmnncs AONKEH OBNAAETb CIEAYHOWMMU pe3yibTaTaMum

0byyeHusa no aucy,

nnanHe:

0]l HAYYHBIM PYKOBOJCTBOM
JIOKaJIbHbIE UCCIIEI0BAHUS
Ha OCHOBE CYILECTBYIOLINX
METOJMK B KOHKPETHON
y3KO# o0nactu
(UITOIOTHYECKOTO 3HAHUSA C
(bopMynUpOBKOI
apryMEHTHPOBAHHBIX
YMO3aKJIIOUE€HUH U BBIBOJIOB

Konpt Pe3ynbTarel ocBOEHUS [lepeueHs MIIaHUPYEMBIX PE3YIHTATOB
KOMIIETCHIIUU OIIOII 00y4YeHHUS 1O TUCIUTUTHHE ™
Coneprkanue
KOMITETCHITNIT*
OIIK-1 | cnocoGHOCTHIO 3HATh:
JIEMOHCTPUPOBATh - HCTOPHIO, COBPEMEHHOE COCTOSIHUE U
npeJCcTaBiIeHne 00 HCTOPUH, [[IEPCIEKTUBBI PA3BUTHS (PHIIOJIOTUH B LIETIOM H €€
COBPEMEHHOM COCTOSIHUM U [KOHKPETHOM (IMTpodHIbHOM) 00J1aCTH
NEPCIEKTHUBAX Pa3BUTHUS - METOJIbI MPUMEHEHUS TOTYICHHBIX 3HAHHUMA
(GuI070TUH B LIETIOM U €€ B 00J1aCTH TEOPUHU U UICTOPUU OCHOBHOTO
KOHKPETHOU (MPOQMIBHON)  [M3ydaeMoro si3bIKa (S36IKOB) U INTEPATYPHI
obyactu (TuTepatyp), TEOpUU KOMMYHUKAIIHH,
[K-1 CIOCOOHOCTBIO IPUMEHSTh  ((PHUIIOJIOTMYECKOT0 aHAIU3a U UHTEPIPETALUU
MOJTy4YEeHHBIEC 3HAHUSI B TeKCcTa B COOCTBEHHOI HAy4YHO-
00J1aCTH TEOPUHU U UCTOPUU  [MCCIIEAOBATEIbCKON JAEATENbHOCTH;
OCHOBHOTO H3y4aeMOro - CIIOCOOBI MTPOBEICHUS O] HAYYHBIM
A3bIKa (S3bIKOB) U [PYKOBOJICTBOM JIOKAJIbHBIE HCCIICOBAHUS HA
JIUTEepaTypsl (JIUTEparyp), OCHOBE CYIIECTBYIOIINX METOAUK B KOHKPETHOI
TEOPUU KOMMYHUKAIIHH, Y3KOH 0071acTH (PHIIOIOTHIECKOTO 3HAHUS C
(bHrIT0IOrH4ecKoro ananmusa u  |GopMyIMPOBKON apryMEHTHPOBAHHBIX
MHTEPIpPETAINU TEKCTa B [YMO3aKIIIOUEHUH 1 BBIBOJIOB;
COOCTBEHHOI Hay4HO- YMETh:
UCCIIEIOBATEIIBCKON - IGMOHCTPHPOBATh MPECTABICHUE 00
JeSITEIbHOCTH MICTOPUU, COBPEMEHHOM COCTOSIHUH U
MEPCIEKTHUBAX Pa3BUTHUS (PHIIOJIOTHH B IIEJIOM U €€
KOHKpeTHOH (mpoduibHOi) o0nacTy;
-IPUMEHSATH TTOTy9eHHBIC 3HAHUS B 00J1aCTH
TEOPHH U KICTOPUH OCHOBHOTO M3Y4aeMOTO SI3bIKa
s COCOGHOGTER HPOROMITE (SI3BIKOB) U JIUTEPATYPHI (JIUTEPATYP), TEOPUH

KOMMYHHKAITIH, (PHITIOJIOTHIECKOTO aHAIHM3a |
MHTEPIIPETAIIMU TEKCTA B COOCTBEHHON HAy4YHO-
MICCIIEIOBATEILCKON A TEITBHOCTH;

- IPOBOJUTH MO HAYYHBIM PYKOBOJICTBOM
TOKaJIEHBIC HCCIICIOBAaHUS HAa OCHOBE
CYIIECTBYIOIINUX METOJIUK B KOHKPETHOMN Y3KOM
00s1acTH (HPUITOIOTHYECKOTO 3HAHUSI C
(bOopMyITHUPOBKOI apryMEeHTHPOBAHHBIX
[YMO3aKJIFOUEHUH 1 BBIBOJIOB

BIIQJICTh:

- CITIOCOOHOCTHIO IEMOHCTPUPOBATH
[pe/ICTaBICHHE 00 UCTOPUHU, COBPEMEHHOM
COCTOSTHUY | MTEPCTICKTUBAX Pa3BUTHUS (DUIIOJIOTHU
B I1€JIOM U €€ KOHKpETHO! (TIpOodUIBHOM)
00J1aCTH,

- CITIOCOOHOCTHIO MIPUMEHSITh IMOTYYECHHBIE
BHAHUS B 00JIACTH TEOPUU U UCTOPHH OCHOBHOTO
M3y4aeMOTO SI3bIKa (SI3BIKOB) U JIUTEPATYPhI
(JTuTepatyp), TEOPUN KOMMYHHUKAIIHH,

(I)I/IJ'IOJ'IOFI/I‘{CCKOTO AHAJIN3a U UHTCPIIPETAIUN




TeKCTa B COOCTBEHHOW HAYYHO-
HCCHGHOB&TCHBCKOﬁ JCATCIIbHOCTH,

- CIIOCOOHOCTHIO MPOBOJUTH MO/ HAYYHBIM
[PYKOBOJACTBOM JIOKQJIbHBIC UCCIICIOBAHHA HaA
OCHOBE CYIIECTBYIOIINX METOAUK B KOHKPETHOI
y3KOi 001acTh (PUIOTOTUIECKOTO 3HAHMSI C
(bOopMyIHUPOBKOM apryMEHTHUPOBAHHBIX
[YMO3aKJIFOUEHU U BBIBOJIOB

2.  Mecto qucuuniunsl B cTpykrype OIIOII 6akanaBpuara

Hucuunnuna b.1.5.18. «OcHoBHO# s13bIK (TeopeTnueckuil Kypc): CTuiucTuka
OCHOBHOTO MHOCTPAHHOTO SI3bIKa» OTHOCUTCS K 0a30BOM 4aCTH JUCIUTLINH.

3. O0beM AUCHUILIUHBI B 324eTHBIX eIMHUIIAX ¢ YKA3aHHEM KOJIHYeCcTBA
aKaJieMU4eCKNX YaCOB, BbIIEJIEHHBIX HA KOHTAKTHYIO pa0oTy 00y4aromuxcs ¢
npenojaasareseM (o0 BUAAM 3aHATHH) U HA CAMOCTOSATEJIbHYI0 padoTy
00y4aruxcs

O6mass TpynoeMKOCTh (00bEeM) IUCHUIUIMHBI COCTaBISICT 3 3a4YETHBIX
eqununbl (3E), 108 akagemuyeckux yaca.

3.1. O6vém oucyunaunvl (M00y11) nO 6UOAM YUeOHBIX 3aHAMUI (8 Uacax)
s ouHoit popMBbI 00yUEeHUA
OO6mmas Tpy10EMKOCTh JUCIUIIMHBI COCTABIIACT 3 3a4ETHBIX equHUIBI 108
4acoB

O0béM TUCHHMILINHBI Bcero yacos

OO6m1ast Tpy10€MKOCTh JTUCITUTIITUHBI 108

AynautopHas pabota (Bcero): 94

Jlexuun 26

CeMuHapbl, MPaKTUYECKUE 3aHATHS 28

Bueaynuropnas padota (Bcero):

CamocrosiTenbHast pabota  00ydarouuxcs o4
(Bcero)

Bun MIPOMEKYTOUHOMN aTTecTaluy DKk3aMeH

oOyuarorerocs (3auet / aKk3amMeH)

4. Conep:kaHue IMCHUILIMHBL, CTPYKTYPHUPOBAaHHOE 10 TeMaM (pa3jaesiaMm) ¢
yKa3aHHeM OTBeJAE€HHOI0 HA HUX KOJIMYEeCTBA AKaJeMUYEeCKHUX YaCOB M BU/I0B
yueOHBIX 3aHATHM
4.1 Pazoenvl oucyunaunvl (M00yisa) u mpyooemMKoCchib o 6UOAM YUEOHbBIX
3auaAmul (6 aKademMuuecKux 4acax)

Ne KonuuectBo yacos
TEMBI
Hamveroatme Temel Bcero | Ayautopnas pabota Breaynur.
aborta
PO | Jlekumu | Cemunaper | CamocrT.
aborta
DO DO DO




1 Style study as a branch of linguistics. 6 2 2 2
The notion of style.

2 Functional Styles of the English 7 2 2 3
| anguage

3 Stylistic Classification of English 7 2 2 3
Vocabulary

4 Word and its semantic structure. 6 1 2 2

5 Stylistic semasiology 1 2 2

6 Phonetic and Graphical Expressive 8 2 2 4
Means and Stylistic Devices.

7 Lexical Expressive Means and Stylistic | 16 4 4 8
Devices.

8 Syntactical Stylistic Devices and 12 4 2 6
Expressive Means.

9 Literary text in the language hierarchy. |8 2 2 4

10 Text Interpretation. 20 2 6 12

11 Types and Forms of Speech in a 12 2 2 2
Literary Text.

OK3aMeH 6
Bcero no nucoumniuge 108 26 28 54

4.2 Cooepoicanue oucyuniunsvl, CMPyKmypupoeanHoe no memam
(pazoenam)

Tema 1. Style study as a branch of linguistics. The notion of style.

General Notes on Style and Style Study. The Concept of style. Definition of styles
of different scholars. The object of style study. Style study and its subdivisions. The
connection between stylistics and other branches of linguistics.

Tema 2. Functional Styles of the English Language.

The classifications of functional styles. Literary Styles. The Style of Official
Documents. The Scientific Prose Style. The Publicist Style. The Newspaper Functional
Styles. The Belles-lettres Style. Colloquial styles. Literary Colloquial Style. Familiar
Colloquial Style.

Tema 3. Stylistic Classification of English Vocabulary.

The problem of the Norm. Stylistic Classification of the English Vocabulary.
Stylistically neutral vocabulary. Formal vocabulary. Informal vocabulary.

Tema 4. Word and its semantic structure.

The notion of the meaning. The semantic structure of lexical units. Lexical
meaning of a word, its components. Connotative meanings of a word. The Role of the
Context in the Actualization of Meaning.

Tema 5. Stylistic Semasiology.

Stylistic semasiology of the English language. The notions of a "trope". Expressive
Means and Stylistic Devices. Classification of Stylistic Devices and Expressive Means
by 1. Galperin.

Tema 6. Phonetic and Graphical Expressive Means and Stylistic Devices.

Phonetic Expressive Means and Stylistic Devices. Associative and sound-
instrumenting power of phoneme. The employment of phonetic stylistic devices in
poetry. Assonance. Alliteration. Rhyme. Rhythm. Graphical Means. Different types of



graphon.

Tema 7. Lexical Expressive Means and Stylistic Devices.

The Interaction of Different Types of Lexical Meaning. Interaction of dictionary
and contextual logical meaning (metaphor, personification, allusion, allegory;
metonymy, synecdoche; irony). Personification, allusion, allegory, metaphorical epithet
as structural varieties of metaphors. Functions and stylistic effects. Interaction of Logical
and Emotive Meaning (interjections, epithet, oxymoron).Interaction of Primary and
Derivative Logical Meanings (zuegma, pun). Interaction of Logical and Nominal
Meanings (antonomasia). The interaction between two lexical meanings simultaneously
materialised in the context (simile, hyperbole, understatement/meiosis, periphrasis,
euphemism). The interaction of stable word combinations with the context
(decomposition of set phrases, cliches, proverbs, epigrams, quotations). Functions and
stylistic effects of lexical expressive means and stylistic devices.

Tema 8. Syntactical Stylistic Devices and Expressive Means.

Syntactical stylistic devices based on the juxtaposition of the parts of an utterance
(inversion, detached constructions, parallel constructions, chiasmus, repetition,
enumeration, suspense, climax, anticlimax, antithesis).

Syntactical stylistic devices based on the type of connection of the parts (asyndeton,
polysyndeton, gap-sentence link).

Syntactical stylistic devices based on the peculiar use of colloquial constructions
(ellipsis, aposiopesis, nominative sentences).

Syntactical Stylistic Devices Based on Stylistic Use of Structural Meaning
(rhetorical questions, litotes)

Tema 9. Literary text in the language hierarchy.

The text as a main language unit. The literary text and its categories. The basic text
categories relevant to text analysis discreteness, integrity, conceptuality, information,
implicitness, modality.

Tema 10. Text Interpretation.

The principle the author-reader communication Text analysis. Deciphering the
author's implication as the main task of text analysis. Synthesis of the main idea/ideas of
the text. The Elements of the text analysis. The role and functions of the title. The
characters and the conflict. Setting and its functions. The tone, the theme and the
message. Artistic detail.

Tema 11. Types and Forms of Speech in a Literary Text.

The author's speech. Different discourse types such as narration, description,
reflection (or digression) and persuasion. The portrait and landscape. The two essential
components of persuasive writing: appeals to reason and appeals to emotions. The
narrator's speech. 1st and 3rd person narration. The character's speech. Two types of
character's speech, direct and inner speech. The non-personal / represented speech as a
combination of author's speech and that of the character.

4.3. Tembt cemunapckux 3anamuil

Tema 1. Style study as a branch of linguistics. The notion of style.

1. The notion of style.

a. Fields of its investigation.

b. Multiple definitions of style as:

-correspondence between thought and expression.

- embellishment of language,(npeykpaiiBanue)



-technique of expression,

-literary genre.

c. Different styles of language.

d. Individual style.

2. The notion of stylistics. Style study and its subdivisions.

3. The two objectives of stylistics.

4. The place of stylistics among other language-studying sciences.

5. The chief peculiarities of the discipline.

Tema 2. Functional Styles of the English Language.

1. Functional Styles

2. Principles of classification of functional styles.

3. Characteristics of different functional styles: (belle-lettres, poetry, emotive
prose, drama, publicistic literature, scientific prose, official documents, newspaper
functional styles, newspaper headlines, brief news items, press reports, advertisements
and announcements).

4. Colloquial styles. Literary Colloquial Style. Familiar Colloquial Style.

5. Varieties of Language (the spoken language, the written language)

Tema 3. Stylistic Classification of English Vocabulary.

The problem of the Norm.

1. Three main layers of the English vocabulary (the literary layer, the neutral layer
and the colloquial layer).

2. The literary vocabulary: (common literary; terms and learned words; poetic
words; archaic words; barbarisms and foreign words; literary coinages including nonce-
words).

3. The colloquial vocabulary: (common colloquial words; slang; jargonisms;
professional words; dialect words; vulgar words; colloquial coinages).

4. Stylistically neutral vocabulary.

5. Formal vocabulary. Informal vocabulary.

Tema 4. Word and its semantic structure.

1. Meanings of Language Units. The notion of meaning.

2. Stylistic (Pragmatic) Meaning.

a) Expressive Meaning

b) Emotive Meaning.

c) Evaluative Meaning

3. Pragmatics as a Branch of Science

4. Denotational and Connotational Meanings

5. The Difference between Semantics and Pragmatics

6. The Role of the Context in the Actualization of Meaning.

Tema 5. Stylistic Semasiology.

1. Stylistic semasiology of the English language.

2. General view on expressive means and stylistic devices. The notions of a
"trope".

3. Ancient classifications (Early Roman Antique Rhetoric; Hellenistic Roman
Rhetoric System).

4. Modern Classifications.

a. G. Leech’s Classification Of Expressive Means

b. I.R. Galperin’s Classification



C. Y.M. Screbnev’s Classification

d. G. Williams’ Classification

5. General view on Figures of Speech

Tema 6. Phonetic and Graphical Expressive Means and Stylistic Devices.
Graphical Expressive Means and stylistic devices. Different types of graphon.
Associative and sound-instrumenting power of phoneme.

Phonetic Expressive Means and Stylistic Devices

Rhyme, rhythm and their functions.

Phonetic stylistic devices proper.

Onomatopoea

Alliteration

Assonance

Euphony

Paronomasia

The employment of phonetic stylistic devices in poetry.

Tema 7. Lexical Expressive Means and Stylistic Devices.

1. The interaction of different types of lexical meaning.

2. Interaction of dictionary and contextual logical meaning (metaphor,
personification, allusion, allegory; metonymy, synecdoche; irony). Personification,
allusion, allegory, metaphorical epithet as structural varieties of metaphors.

3. Interaction of logical and emotive meaning (interjections, epithet, oxymoron).

4. Interaction of primary and derivative logical meanings (zuegma, pun).

5. Interaction of logical and nominal meanings (antonomasia).

6. The interaction between two lexical meanings simultaneously materialised in the
context (simile, hyperbole, understatement/meiosis, periphrasis, euphemism).

7. The interaction of stable word combinations with the context (decomposition of
set phrases, clichés, proverbs, epigrams, quotations).

8. Functions and stylistic effects of lexical expressive means and stylistic devices.

Tema 8. Syntactical Stylistic Devices and Expressive Means.

1. Syntactical stylistic devices based on the juxtaposition of the parts of an
utterance (inversion, detached constructions, parallel constructions, chiasmus, repetition,
enumeration, suspense, climax, anticlimax, antithesis).

2. Syntactical stylistic devices based on the type of connection of the parts
(asyndeton, polysyndeton, gap-sentence link).

3. Syntactical stylistic devices based on the peculiar use of colloguial constructions
(ellipsis, aposiopesis, nominative sentences).

4. Syntactical stylistic devices based on stylistic use of structural meaning
(rhetorical questions, litotes)

Tema 9. Literary text in the language hierarchy.

1. The text as a main language unit.

2. The literary text and its categories. The basic text categories relevant to text
analysis

SPooTP TAWNR

discreteness
integrity
conceptuality
information
implicitness,

®o0 T



f. modality

Tema 10. Text Interpretation.

1. The principle the author-reader communication.

2. Text interpretation and its elements. Deciphering the author's implication as the
main task of text analysis. Synthesis of the main idea/ideas of the text.

3. The role and functions of the title.

4. The characters and the conflict.

5. Setting and its functions.

6. The tone, the theme and the message.

7. Artistic detail.

8.Text interpretation of the text: ‘The Tyger’ William Blake

9.Text interpretation of the text: ‘To Kill a Mockingbird’ Harper Lee

10. Text interpretation of the text: ‘Doctor in the house’ Richard Gordon

Tema 11. Types and Forms of Speech in a Literary Text.

1. The author's speech.

a. Different discourse types such as narration, description, reflection (or digression)
and persuasion.

b. The portrait and landscape.

c. The two essential components of persuasive writing: appeals to reason and
appeals to emotions.

2. The narrator's speech. 1st and 3rd person narration.

3. The character's speech. Two types of character's speech, direct and inner speech.

4. The non-personal / represented speech as a combination of author's speech and
that of the character.

5. IlepeyeHb y4eOHO-METOAUYECKOT0 OOecTiedeHusl I CAMOCTOATEIbHOI
patoThl 00Yy4YAOIIUXCA M0 AUCIHUIIIAHE

Tema Copnepxanue 3a/1aHuH, Kon-Bo vacos Y4eOHO-MeTOANYECKOE
(paznensl) BbIHOCUMBIX Ha CPC DO obecrieueHne
1 Style study as a branch of 2 TECTUPOBaHUE
inguistics. The notion of style.
2 Functional Styles of the English 3 KOHTPOJIbHBIE PaOOTHI,
Language TECTUPOBAHUE
3 Stylistic Classification of 3 KOHTPOJIbHBIE PabOTHI,
English Vocabulary TECTUPOBAHUE
4 Word and its semantic 2 KOHTPOJIbHBIE PaOOTHI,
structure. TECTUPOBAHUE
5 Stylistic semasiology 2 TECTUPOBAHUE
6 Phonetic and Graphical 4 KOHTPOJIbHBIE PalbOTHI,
Expressive Means and Stylistic TECTUPOBAHUE
Devices.
7 Lexical Expressive Means and 8 KOHTPOJIbHBIE pabOTHI,
Stylistic Devices. TECTUPOBAHUE
8 Syntactical Stylistic Devices 6 KOHTPOJIbHBIE PalbOTHI,
and Expressive Means. TECTUPOBaHUE
9 Literary text in the language 4 KOHTPOJIbHBIE pa0OTHI,
hierarchy. TECTUPOBAaHUE
10 Text Interpretation. 12 KOHTPOJIbHBIE pabOTHI,
TECTUPOBaHUE




10

11 Types and Forms of Speech in 2 KOHTPOJIbHBIC PaOOTHI,
a Literary Text. TECTUPOBAHUE

6. @oH/ O1LIEHOYHBIX CPEICTB JIsl POBeIeHH s TPOMEKYTOUHOIM
arrecTanu 00y4aromuxcs Mo JUCHUILUIUHE
6.1 Ilacnopm ¢ghonoa ouenounvix cpeocme no OUCUUNIUHE

Komnerennusa OIIK-1

CIIOCOOHOCTBIO IEMOHCTPUPOBATH TPEJICTABICHUE 00 HCTOPUH, COBPEMEHHOM COCTOSIHUH U
NEePCHEeKTHBAX Pa3BUTHUS (PHIIOJIOTHH B IIEJIOM U €€ KOHKpeTHOM (mpoduibHOi) o01acTi

Jranbl GOPMUPOBAHUS KOMIIETEHIIUN

3Haer Ymeer Bnaneer
UCTOPHIO, COBPEMEHHOE | JIEMOHCTPHUPOBATH CIIOCOOHOCTBIO
COCTOSHUE ¥ TIEPCIEKTHUBBI | MPEICTaBICHHE 00 UCTOPUU, | IEMOHCTPUPOBATH
pa3BuTUg  (QUIOJIOTMM B | COBPEMEHHOM COCTOSHUH U IpeJcTaBieHue 00 HCTOpUH,
[EJIOM M €€ KOHKPETHOM | TMepCleKTUBaX Pa3BUTHA COBPEMEHHOM  COCTOSHUM U
(npodunibHOI) 00aCTH (UIIOJIOTHH B IICJIOM U €€ MepPCIEKTUBAX pa3BUTHSA
KOHKpETHOM (TIpouIIbHOIN) ¢unonoru B LEIOM U €€
obnactu KOHKPETHOM (mpodunsHON)
6.2.1(1-29) 6.2.1. (1-29) obmactu
6.2.2. (1-64) 6.2.3(1-46)

IMoka3aTe i U KpUTEPUH OLIEHMBAHUS KOMIIETEHIIMHM HA PA3JIMYHBIX ITANax ee
(opMHpoOBaHUs, IKAJIA OLIECHUBAHUS

3naer, eciu BeinostHmI 6.2.1(1-29)
VYwmeer, ecau Boimoamna 6.2.1. (1-29), 6.2.2. (1-64)
Braneer, eciu Boimoaami 6.2.3(1-46)

Komnerennus INK-1

CHOCOOHOCTBIO MMPUMCHATD ITOJYUCHHBIC 3HAHUA B o0JacTu TCOpHUU U UCTOPUHU OCHOBHOTI'O
U3y4aeMoro sI3blKa (S3bIKOB) M JIUTEpATyphl (JINTEPATyp), TEOPUN KOMMYHHKAIINH,
(UII070rMYeCcKOro aHaJIu3a U UHTEPIIPETAllMU TEKCTa B COOCTBEHHOW HAayYHO-HUCCIIEI0BATENbCKON
JESITEIIBHOCTH

Tansl (l)OpMHpOBaHI/Iﬂ KOMIICTCHIIHH

3HaeT Ymeer Bnaneer
METO/IbI IPUMEHEHUs | HPUMEHSATH I10JTYy4ECHHbIE CHOCOOHOCTBIO IIPUMEHSATH
MOJIYyYEHHBIX ~ 3HAHUM B | 3HaAHMS B 00JIACTH TEOPHUU U MIOJIy4YE€HHBIE 3HAHUS B 00JIaCTH
00JIaCT TEOPUU M HMCTOPUH | HCTOPUU OCHOBHOT'O TEOpPUU U HCTOPUU OCHOBHOI'O
OCHOBHOTO U3y4aeMOro | HU3y4aeMoro sI3bIKa (S3bIKOB) M3Y4aeMOTO SI3bIKa (SI3BIKOB) U
A3bIKA (SI3BIKOB) U | W JIMTEpaTypsl (JIUTEparTyp), JUTEPATYypPBI (;uTepatyp),
JUTEPaTyphl (iuTeparyp), | TEOPUU KOMMYHUKAIIUH, TEOpUu KOMMYHHUKAIIH,
TEOpUHU KOMMYHHMKAIlMM, | (QHUIOJOTHYECKOro aHaIu3a M | (PUIOJOrMYecKoro aHaiauza |
(UIOJOTrMYECKOr0 aHalu3a U | UHTEPIPETAlUU TEKCTa B UHTEpIpeTallul  TeKCTa B
UHTEpOpeTallud TEeKCTa B | COOCTBEHHOMN HAay4yHO- COOCTBEHHO Hay4YHO-
CcOOCTBEHHON HAay4YHO- HCCIIEN0BATEIbCKOMN HUCCIIEN0BATENbCKON
HCCIIEI0BATENbCKON JESATEIIBHOCTH JIeSATEIIBHOCTH
JESTeTbHOCTH 6.2.4 (1-20) 6.2.2 (65-73)
6.2.1 (30-40) 6.2.4 (1-20)

IMoka3aTes i U KpUTEPUH OLIEHMBAHUS KOMIETEHIIMH HA PA3JIMYHBIX ITANax ee
(hopMupoBaHUs, IKAJIA OLIEHUBAHUS

3naeT, ecnu BoimosHmt 6.2.1 (30-40)
VYwmeer, eciu Boimonaua 6.2.4 (1-20)
Bniageer, eciu BoimonHmn 6.2.2 (65-73); 6.2.4 (1-20)
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CIIOCOOHOCTHIO MTPOBOAMTD I0/1 HAYYHBIM PYKOBOJICTBOM JIOKAJIbHBIE HCCIIEI0BAaHUS HA OCHOBE
CYIIECTBYIOIIUX METOANK B KOHKPETHOM Y3KOI 00JIaCTH (PUIIOIOTHYECKOTO 3HAHUS C

(bopMyITUPOBKOI apryMeHTHPOBAHHBIX YMO3aKIOUEHHH 1 BHIBOJIOB

Jrtansl GOPMUPOBAHHUA KOMIIETEHMH

3Haer VYwmeer Bnaneer

CIOCOOBI MPOBEJACHHUS TIOJ | MPOBOAUTH IO HAYYHBIM CHOCOOHOCTBIO MTPOBOJUTH TIOA
Hay4YHBIM PYKOBOJCTBOM | PYKOBOJCTBOM JIOKQJIbHbBIE HAyYHBIM PYKOBOJCTBOM
JIOKAJIbHBIX UCCIICOBAaHUM HA | KCCIEIOBAHUS HA OCHOBE JIOKaJIbHBIC HCCIEOBAHUS Ha
OCHOBE CYLIECTBYIOIIUX | CYIIECTBYIOIIUX METOAMK B OCHOBE CYILIECTBYIOIINX
METOAMK B  KOHKPETHOH | KOHKPETHOMH y3KOi o0iactu METOAMK B KOHKPETHOM Y3KOU
y3KOH obyacti | (UIOTOTUYECKOTO 3HAHUS C obnactu (UIT0JIOTHYECKOTO
¢unonornyeckoro 3HaHus C | (HOPMYyTUPOBKOM 3HaHUS € (HOPMYITHPOBKOMA
(bopMyIHpOBKO apryMEeHTUPOBAHHBIX apryMeHTHPOBAHHBIX
apryMEHTHPOBAHHBIX YMO3aKJIIOUEHUH 1 BHIBOJIOB YMO3aKIIIOYEHUH 1 BHIBOJIOB

WO?)&KJ'IIO‘ICHHﬁ " BBIBOIOB
6.2.1. (20-29, 32-40)

6.2.5. (1-3)

6.2.5. (4,5)

IToka3zaTenn n KPUTCPHUHA OLICHUBAHUA KOMIICTCHIIMHA HA PA3JIMYHBIX 3TAallax €e
QJOpMHpOBaHI/IH, HIKaJIa ONCHUBAHUSA

3naeT, ecnu BoimoaHmI 6.2.1. (20-29, 32-40)
VYwmeer, ecnu Beimosamn 6.2.5. (1-3)
Bnaneer, eciu Beimonnui 6.2.5. (4,5)

5.2. Tunoewie KoHmpoJibHble 3a0aHUA UIU Unosle mamepuaiibl
6.2.1. IlpumepHbIe BONPOCHI K IK3aMEHY
1. Style study as a branch of linguistics; its subdivisions. The two objectives of

stylistics.

. Decoding stylistics. Stylistics and the theory of information.
. The notion of style. Multiple definitions of style.
. The notion of individual author’s style.

. Functional Styles of the English Language. Principles of classification.

. Characteristics of poetry.
. Characteristics of drama.
. Characteristics of publicistic literature.

2
3
4
5
6. Characteristics of belle-lettres style.
7
8
9
1

0. Characteristics of scientific prose.
11. Characteristics of official documents’ style.
12. Characteristics of newspaper functional styles, newspaper headlines.
13. Characteristics of advertisements and announcements.
14. Stylistic classification of English vocabulary.
15. The literary vocabulary and its subdivisions.
16. The colloquial vocabulary and its subdivisions.
17. The notion of meaning. Expressive meaning, emotive meaning, evaluative

meaning.

18. The notions of expressive means and stylistic devices.

19. Classifications expressive means and stylistic devices.

20. Graphical expressive means and stylistic devices. Graphon.

21. Phonetic expressive means and stylistic devices. Their functions.

22. Lexical expressive means and stylistic devices: metaphor, personification,
allusion, allegory; metonymy, synecdoche; irony. Their functions.
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23. Lexical expressive means and stylistic devices: interjections, epithet,
oxymoron, zeugma, pun. Their functions.

24. Lexical expressive means and stylistic devices: antonomasia, simile, hyperbole,
understatement/meiosis, periphrasis, euphemism. Their functions.

25. Lexical expressive means and stylistic devices: decomposition of set phrases,
clichés, proverbs, epigrams, quotations. Their functions.

26. Syntactical stylistic devices based on the juxtaposition of the parts of an
utterance (inversion, detached constructions, parallel constructions, chiasmus, repetition,
enumeration, suspense, climax, anticlimax, antithesis).

27. Syntactical stylistic devices based on the type of connection of the parts
(asyndeton, polysyndeton, gap-sentence link).

28. Syntactical stylistic devices based on the peculiar use of colloquial
constructions (ellipsis, aposiopesis, nominative sentences).

29. Syntactical stylistic devices based on stylistic use of structural meaning
(rhetorical questions, litotes)

30. The text as a language unit.

31. The literary text and its categories. The basic text categories relevant to text
analysis (discreteness, integrity, conceptuality, information, implicitness, modality)

32. Text interpretation and its elements. The main tasks of text analysis.

33. Synthesis of the main idea/ideas of the text.

34. The role and functions of the title of the literary work.

35. The characters and the conflict.

36. Setting and its functions.

37. The tone, the theme and the message of the text.

38. The author's speech.

39. The narrator's speech. First and third person narration.

40. The character's speech. Two types of character's speech, direct and inner
speech.

6.2.2. Temsl pedepaToB
The theory of sound symbolism.

DeLaski’s studies of names of Dicken’s characters.
Pier Maruzo’s studies of vowels.

Syntactical stylistic devices in political speeches.
Syntactical stylistic devices in advertising.

Style as relation between thought and its manifestation.
Style as an expression technique.

Style as a literary genre.

9. Views on style of the two groups of critics - Russian and central European
Formalists.

10. Contemporary English language studies of stylistic phenomena.

11. Idiostyle and idiosyncratic language of an author.

12. Connection between stylistics and theory of information.

13. Style and theory of communication.

14. Connection between stylistics and literature.

15. Connection between stylistics and logic.

16. Connection between stylistics and psychology.

17. Connection between stylistics and psycholinguistics.

O~NO oD



18.
19.
20.
21,
22,
23.
24,
25.
26.
217,
28.
29.
30.
31.

speech)

32,
33.
34,
35.
36.
37.
38.
39.
40,
41.
42.
43.
44.
45,

speech)

46.
47.
48,
49,
50.
51.
52,
53.
54,
55.
56.
57.
58.
59.

speech)
60
61

Connection between stylistics and culturology.

Binary opposition of two meanings in stylistic device.

The problem of the norm in language.

Prosody as the basic formal theory of English poetry.
Rhythm and its characteristic features.

Lingo-stylistic peculiarities of publicistic functional style
Language of poetry

Peculiarities of language of drama

Peculiarities of bell-letters functional style

Lingo-stylistic peculiarities of newspaper functional style
Lingo-stylistic peculiarities of scientific prose style
Lingo-stylistic peculiarities of the style of official documents
Language of advertisements

Modes of speech and their stylistic value (represented, direct and indirect

Text category of modality

Text category of cohesion

Notion of speech imagery

Stylistic value of Special Colloquial Vocabulary

Stylistic value of Special Literary VVocabulary

Lingo-stylistic peculiarities of publicistic functional style
Language of poetry

Peculiarities of language of drama

Peculiarities of bell-letters functional style

Lingo-stylistic peculiarities of newspaper functional style
Lingo-stylistic peculiarities of scientific prose style
Lingo-stylistic peculiarities of the style of official documents
Language of advertisements

Modes of speech and their stylistic value (represented, direct and indirect

Text category of modality

Text category of cohesion

Notion of speech imagery

Stylistic value of Special Colloquial VVocabulary

Stylistic value of Special Literary VVocabulary

Lingo-stylistic peculiarities of publicistic functional style
Language of poetry

Peculiarities of language of drama

Peculiarities of bell-letters functional style

Lingo-stylistic peculiarities of newspaper functional style
Lingo-stylistic peculiarities of scientific prose style
Lingo-stylistic peculiarities of the style of official documents
Language of advertisements

Modes of speech and their stylistic value (represented, direct and indirect

. Text category of modality
. Text category of cohesion

13
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62. Notion of speech imagery

63. Stylistic value of Special Colloquial VVocabulary
64. Stylistic value of Special Literary VVocabulary
65. Individual author's style of E. Hemingway.

66. Individual author's style of Ch. Dickens.

67. Individual author's style of S. Maugham.

68. Individual author's style of J.K. Jerome.

69. Individual author's style of J. Galsworthy.

70. Individual author's style of A.C. Doyle.

71. Individual author's style of M. Twain.

72. Individual author's style of O. Henry.

73. Individual author's style of J. London.

6.2.3. Tembl ceMUHAPCKHUX 3aHATHI

. Style study as a branch of linguistics. The notion of style.
2. Individual style.

3. The notion of stylistics. Style study and its subdivisions.

4. Functional Styles of the English Language.

5. Principles of classification of functional styles.

6. Characteristics of different functional styles: (belle-lettres, poetry, emotive
prose, drama, publicistic literature, scientific prose, official documents, newspaper
functional styles, newspaper headlines, brief news items, press reports, advertisements
and announcements).

7. Colloquial styles. Literary Colloquial Style. Familiar Colloquial Style.

8. Varieties of Language (the spoken language, the written language)

9. The problem of the Norm.

10. Three main layers of the English vocabulary.

11. The literary vocabulary: (common literary; terms and learned words; poetic
words; archaic words; barbarisms and foreign words; literary coinages including nonce-
words).

12. The colloquial vocabulary: (common colloquial words; slang; jargonisms;
professional words; dialect words; vulgar words; colloquial coinages).

13. Stylistically neutral vocabulary.

14. Formal vocabulary. Informal vocabulary.

15. Word and its semantic structure.

16. Meanings of Language Units. The notion of meaning.

17. Stylistic (Pragmatic) Meaning.

18. Pragmatics as a Branch of Science

19. Denotational and Connotational Meanings

20. Modern Classifications of stylistic devices.

21. G. Leech’s Classification Of Expressive Means

22. I.R. Galperin’s Classification

23. Y.M. Screbnev’s Classification

24. Graphical Expressive Means and stylistic devices.

25. Phonetic Expressive Means and Stylistic Devices

26. Lexical Expressive Means and Stylistic Devices.

[EEN
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27. Interaction of dictionary and contextual logical meaning (metaphor,
personification, allusion, allegory; metonymy, synecdoche; irony). Personification,
allusion, allegory, metaphorical epithet as structural varieties of metaphors.

28. Interaction of logical and emotive meaning (interjections, epithet, oxymoron).

29. Interaction of primary and derivative logical meanings (zuegma, pun).

30. Interaction of logical and nominal meanings (antonomasia).

31. The interaction between two lexical meanings simultaneously materialised in
the context (simile, hyperbole, understatement/meiosis, periphrasis, euphemism).

32. The interaction of stable word combinations with the context (decomposition of
set phrases, clichés, proverbs, epigrams, quotations).

33. Functions and stylistic effects of lexical expressive means and stylistic devices.

34. Syntactical stylistic devices based on the juxtaposition of the parts of an
utterance (inversion, detached constructions, parallel constructions, chiasmus, repetition,
enumeration, suspense, climax, anticlimax, antithesis).

35. Syntactical stylistic devices based on the type of connection of the parts
(asyndeton, polysyndeton, gap-sentence link).

36. Syntactical stylistic devices based on the peculiar use of colloquial
constructions (ellipsis, aposiopesis, nominative sentences).

37. Syntactical stylistic devices based on stylistic use of structural meaning
(rhetorical questions, litotes)

38. The text as a main language unit.

39. The literary text and its categories. The basic text categories relevant to text
analysis: discreteness, integrity, conceptuality, information, implicitness, modality.

40. Text interpretation and its elements. Deciphering the author's implication as the
main task of text analysis.

41. Synthesis of the main idea/ideas of the text.

42. The role and functions of the title.

43. The characters and the conflict.

44, Setting and its functions.

45. The tone, the theme and the message.

46. Types and Forms of Speech in a Literary Text.

6.2.4. TecTroBbIC 3aaHUHA

1. Sally sells seashells by the seashore. This is an example of:
A.  Personification

B.  Metaphor

C. Simile

D. Alliteration

E. Idiom

2. My sister's room is a pig pen. This is an example of:
A.  Personification

B.  Metaphor

C.  Simile

D.  Alliteration

E. Idiom

3. Little John was born with a silver spoon in his mouth, which was rather curly
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and large This is an example of ...

A. Decomposition of a set phrase
B. Meiosis
C. Zeugma
D. Litotes
E. Oxymoron

4, Straight into the arms of the police they will go This is an example of ...
A. framing
B. detachment
C. aposiopesis
D. chiasmus
E. inversion
5. Formidable and ponderous, counsel for the defense arose This is an example of

anticlimax
antithesis
parallel constructions
chiasmus
. detachment
6. Down dropped the breeze, The sails dropped down. This is an example of ...
A. framing
B. antithesis
C. anadiplosis
D. chiasmus
E. detachment
7. Sounds words such as BANG, BAM, and BOING are examples of:
Similie
Idiom
Onomatopoeia
Metaphor
Sounds
8.  Repetition of the first consonant in several of the words in the same phrase is
called:
Alliteration
Similie
Idiom
Metaphor
. Onomatopoeia
9. I love mashing melted marshmellows. This is an example of:
A. Personification
B. Metaphor
C. Similie
D
E

moow2:

moow»

>

mo o w

. Onomatopoeia
. Alliteration
10. Her feet are as cold as ice! This is an example of ...
A. Alliteration
B. Simile



C.
D.
E.

11.

12.

13.

14,

15.

[HEN
(o))
moow>"

[EEY
\l
@ >

moow)> moow> moow> moow)»

mooOw>

Metaphor

Personification

Onomatopoeia
The plates danced on the shelves during the earthquake. This is an example of

Personification

Simile

Metaphor

Alliteration

Onomatopoeia
This type of figurative language is used when words immitate the actual
sound(s) made by the action or event.

Onomatopoeia

Alliteration

Simile

Metaphor

Personification
"I have told you a million times to come home at 9:00pm!" This is an example
of ...

. Tone

Symbolism

. Hyperbole

Mood

Imagery
A reference in a work of literature to something outside the work, especially to
a well-known historical or literary event, person, or work.

. Simile

Allusion
Personification

. Round

Flat
A statement or situation containing apparently contradictory or incompatible
elements, but on closer inspection may be true.

Allusion

Paradox

Personification

Dynamic

Static
An exaggerated statement used to heighten effect.
Personification

Paradox

Hyperbole

Analogy

Idiom
"Jumbo Shrimp™ and "Pretty Ugly" are both examples of:
Onomatopoeia

Hyperbole

17
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C. Oxymoron
D. Imagery
E. Allusion
18. Mess-jacket looked at me with his silent sleek smile. This is an example of ...
A. Metaphor
B. Metonymy
C. Synecdoche
D. Irony
E. Allegory
19. From the cradle to the grave. This is an example of ...
A. Metaphor
B. Metonymy
C. Synecdoche
D. Irony
E. Allegory
20. To be a comrade with the wolf and owl. This is an example of ...
Metaphor
Metonymy
Synecdoche
Irony
Allegory

moow»

6.25 TBopueckue 3a1aHus

20.2. BbInoJHHUTE AaHAJIN3 TEKCTOB:

a. Text interpretation of poetry: “The Tyger’ by William Blake.

b. Text interpretation of the extract from ‘To Kill a Mockingbird’ by Harper Lee.

c. Text interpretation of the extract from ‘Doctor in the house’ by Richard Gordon.

d. Text interpretation of the short story: ‘Hills like White Elephants’ by Earnest
Hemingway.

e. Text interpretation of the short story: ‘A Clean Well-Lighted Place’ by Earnest
Hemingway.

f. Text interpretation of the extract from ‘Forsyte Saga’ by John Golsworthy.

20.3. TloaroroBbTe NMPOEKT- MPE3eHTALUIO HA OIHY U3 TeM:

a. Stylistic devices and expressive means in L. Carroll’s “Alice in Wonderland™.

b. Rendering stylistic peculiarities of fiction (on the basis of L. Carroll “Alice in
Wonderland”).

c. Proper names in a series of novels about Harry Potter by Joanne Rowling.

d. Antonomasia and author neologisms in the novel “The Lord of the Rings” by
J.R.R.Tolkien.

e. The problem of rendering of the comic effect (on the basis of situational
comedy “The Big Bang Theory”)

20.4. HanumuTe HAYYHYIO CTATHIO HA OJHY U3 TeM:

a. Stylistic analysis of headlines in science journalism.

b. Stylistic Features of Scientific English.

c. Biblical allusions in W.Blake poetry.

d. Mythological symbols in W.Blake poetry.


http://pus.sagepub.com/content/early/2016/03/15/0963662516637321.abstract
http://www.ccsenet.org/journal/index.php/ells/article/view/15229
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Methods of creating comic effect in J. Heller’s “Catch-22".
Lexical stylistic devices in ‘Forsyte Saga’ by John Golsworthy.
. Lexical stylistic devices in ‘Timbuktu’ by Paul Auster.
. Syntactical stylistic devices in ‘Timbuktu’ by Paul Auster.
Euphemism in modern English political discourse.
Paranomasia in modern media texts.
. Metaphors with the meaning of ‘surprise’ in English language.

|. Stylistic peculiarities of author’s forword.

20.5. ColepuTe WILTIOCTPATUBHBIN MaTepHuaJl (HA aHIVIHIICKOM,
HEMCIIKOM ﬂ3blKaX) Ha OAHY M3 TEM:

a. The role of metaphor in the cognitive theory of language.

b. Syllepsis as a lexical stylistic device.

c. Paronomasia in mass media texts.

d. Peculiarities of newspaper style.

20.6. CocTaBbTe clieHAPH BUKTOPUHBI HA OJIHY U3 CJIEIYIOIIUX TeM H
BBICTYIIMTE B POJIM BEAYIIEIro:

a. Lexical stylistic devices and expressive means.

b. Syntactical stylistic devices and expressive means.

c. Phonetic stylistic devices and expressive means.

d. Text interpretation and the elements of text analysis.

N o Hho

7.IlepeyeHb OCHOBHOM M IOMOJTHUTEJIbHOM Y4eOHOM JIUTEPATYyPhI,
HEe00X0AMMO 1JI 0CBOCHUS AUCIUIIINHBI

@) OCHOBHAs yYebHAas Tumepamypa.

1. Obunguna H.B. Crmnmmctuka [DIeKTpoHHBIM pecypc]: ydeOHoe mocooue/
O6uanaa H.B.— DnekTpoH. TekcroBbie manapie.— M.: [Ipomereit, 2011.— 124 c.—
Pesxxum noctyna: http://www.iprbookshop.ru/8314.— DBC «IPRbooksy, mo maposro

2. UcmamnoBa ML.IO. TlpakTukymM TO CTHUJIMCTHKE JCJIIOBOM TMEpPENHUCKU Ha
aHTJIMMCKOM si3bike. IlyHkTyanmst [DieKTpoHHBIM pecypc]: ydeOHoe mocobue/
NcmannoBa M.HO.— DnekTpoH. TeKcTOBble nmaHHble.— M.: MockoBckui
ryMaHuTapHeii  yauBepcuter, 2013.— 69 c—  Pexum  nmocrymna:
http://www.iprbookshop.ru/22454.— 5BC «IPRbooks»

0) OonoiHumenvbHas yyeoHast IUmepamypa.

20.7. Benbuesa JI.A. Ctunuctuka u Kynbrypa peun. Yacts 1. Teopetnueckue
OCHOBBI [DnekTpoHHbIN pecypc|/ BenbueBa JI.A.— DneKTpOH. TEKCTOBbIE JaHHbIE.—
CraBporob: ['pada, 2013.— 207 c— Pexum J0CTyma:
http://www.iprbookshop.ru/21912.— 9BC «IPRbooksy, mo napoto

8. Ilepeuenn pecypcoB uHGOPMALMOHHO-TEJIEKOMMYHUKAIUOHHOM
cetu ""uHTEepHET'" (1as1€e - ceTh '""UHTEepHET'), HEOOXOAUMBIX JJISI OCBOEHUS
AMCIUTITHHBI

1. T'anbnepun U.P. Ouepku 1o CTUIIMCTUKE aHTIIUHMCKOTO S3bIKA.
www.englspace.com/dl/details/galperin.shtml

2. CrioBaphp 110 CTUIMCTHKE aHTJIMMCKOTO SI3bIKA
www.lingvoda.ru/dictionaries/dictinfo_window.asp?dictld=48
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3. CTIWJIMCTHUKA aHTJIMUCKOTO SI3bIKA
http://www.ohiou.edu/esl/English/writing/index.html
4. DVYMK «CTunucTrKa aurimiickoro s3eikay. http://www.mshu.edu.ru/moodle

9. METOANYECKUE YKA3ZAHUSA JJSA OBYYAIOIIUXCSA IO
OCBOEHMUIO JIMCIUAITJIMHBI

[Tpu mpoBeaeHmii Jekuuid, Ta00PATOPHBIX 3aHATHI, CAMOCTOATEIBHON paboTte
CTYACHTOB MPHUMEHSIOTCS MHTEPAKTUBHBIE (POPMBI NMPOBENCHUS 3aHATUN C LENbIO
MOTPY)KEHHMsI ~ CTYJIGHTOB B  pealbHyl0  atMocepy  mpodeccrHoHambHOTO
COTPYJHUYECTBA MO Pa3pElICHUI0 MPOOJieM, ONTUMAILHONW BBIPAOOTKHM HABHIKOB U
KayecTB Oyaymiero crnenuanucta. VHTepakTHBHBIE (DOPMBI MPOBEACHUS 3aHATUI
npeanoyiaraloT odydeHue B COTpynHuYecTBe. Bce ydacTHuUKHM 00pa3oBaTeNbHOTO
npouecca (IpenojaBareilb W CTYAEHTH) B3aUMOJEHCTBYIOT JpYr C JPYTOM,
OOMEHUBAIOTCA HMH(POpPMAIUE, COBMECTHO pEIIAIOT MPOOJIEMbI, MOJEIUPYIOT
CUTYaLHIO.

B yue6GHOM mpoliecce NCHOIb3YIOTCS HHTEPAKTUBHBIE (POPMBI 3aHATUM:

1. TBopueckoe 3anaHue. BpinoiaHeHHEe TBOPYECKUX 3aJaHUN TpPeOYIOT OT
CTYA€HTa BOCIPOM3BEICHHE IIOJYy4YeHHOW paHee uHPopmauuu B  Qopme,
OIpeeNsieMoi MpernoaBaTesieM, U TPeOyIOIEel TBOPUECKOrO MOIX0/1a.

2. I'pynmoBoe ob6cyxnenue. ['pynmoBoe o0cyxkaeHHe KOro-mubo BoIpoca
HaIpaBJIEHO Ha JOCTHKEHHUH JIYUIIEro B3aMMONOHUMAHUS M CIIOCOOCTBYET JTydlIEMY
YCBOEHUIO N3YyYaeMOT0 MaTepHaia.

10. MNEPEYEHb NH®OPMAIIMOHHBIX TEXHOJIOT U,
NCIIOJIB3YEMBIX ITPU OCYHIECTBJIEHUU OBPA3OBATEJIBHOI'O
HNPOLHECCA IO JMCHUIIJIMHE (MOAYJIIO), BKIIIOYAS IIEPEYEHD

HNPOI'PAMMHOI'O OBECIIEYEHUA U THOOPMALMOHHBIX
CHHPABOYHbIX CUCTEM (IIPU HEOBXOJINUMOCTHN)

B npouecce NeKUNOHHbIX U MPaKTUYeCKnX 3aHATUN MCNOoNb3yeTcAa cneayrouiee nporpammHoe obecneueHue:
- mporpammbl, oOecleyuBarone J0CTyll B ceTb HWHTepHEeT (Hampumep,
«Google chrome»);
- MPOTPaMMbl, I€MOHCTpAIMU BUAEO MATEpUAJIOB (HaNpUMEp, MPOUTPHIBATEND
«Windows Media Player»);
- IporpaMMbl JUJIsi JE€MOHCTpAllMM MW CO3JlaHus Mpe3eHTalui (Hampumep,
«Microsoft PowerPoint»).

11. OIIMCAHHUE MATEPHAJIBHO-TEXHUYECKOM BA3BI,
HEOBXOJANMOMU JIAA OCYIMECTBJIEHHUA OBPA3OBATEJIBHOI'O
MHNPOLHECCA IO ANCIUIIVIMHE (MOAYJIIO)

Jlns mpenogaBaHusl AUCIUILIMHBI HE TpeOyeTcsl CreUaIbHBIX MaTepUaIbHO-
TEXHUYECKUX CpeAcCTB (1aboparopHOro 000pYyIOBaHUS, KOMIBIOTEPHBIX KJIACCOB U
T.11.). OgHAaKO BO BpeMs JICKIIMOHHBIX 3aHSATHUN, KOTOPBIE MPOBOIATCA B OOJBIION
ayJIMTOPUH, UCIIOJIH30BATh MPOEKTOP JIJISl IEMOHCTpAIlUU CIIalI0B, CXeM, TaOIuIl U
MPOYEro MaTepraa.


http://www.ohiou.edu/esl/English/writing/index.html
http://www.mshu.edu.ru/moodle
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